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The image of the angry young man on the screen is mostly indicative of the 

unrest and intolerance of the masses. The silver screen, especially in the 

southern part of the sub-continent, has more ambivalent contextualisation 

and has always interested academia. Arguably, the heroism, faithfulness, 

sincerity and concern for the Other depicted on the screen has toppled and 

formed the career of many political leaders including M G Ramachandran 

(popularly known as MGR) and N T Rama Rao (popularly known as NTR). 

Their fandom and popularity has been some of the reasons behind the 

accomplishment of many partisan philosophies in Tamil Nadu and the 

erstwhile Andhra Pradesh. V (2020) written and directed by Mohana Krishna 

Indraganti, released on Amazon Prime Video in September 2020, 

questionably replicates the growing discontent and intolerance not just of 

the common people but also within the state controlled repressive 

apparatus.   



 

 

N T Rama Rao with M G Ramachandran 

V opens with the scene of burning tyres, vehicles, petrol bombs flying past a 

police barricade, in the background we see the shops with shutters down, a 

white coloured mosque with tombs painted green and six to seven bearded 

men in black kurta pyjama with swords and knives in their hands running 

towards a few unarmed women. The camera shifts across the police 

barricade to a white Toyota fortuner that fills the frame, from which a young 

celebrated cop DCP Aditya (Sudheer Babu) alights amid a riot on the day of 

Muharram in Hyderabad and takes on the goons ripping of his police 

uniform to display perfectly sculpted six-pack abdominal muscles.  

Aditya is lauded for his work as DCP West Zone, Hyderabad, and almost 

immediately becomes the sensation, tops the ‘most desirable man’ list, 

walks the ramp and flaunts his six-pack abs on a men’s magazine cover and 

meets Apoorva (Nivetha Thomas) a psychologist who aspires to write a crime 

thriller novel.  The festive mood is soon tempered by the gruesome murder of 

Prasad, a police Inspector, by an unnamed killer who leaves a message 

challenging Aditya. The film becomes more predicable when the identity of 



Nani, the actor is exposed even before the murder has been committed. 

Vishnu (Nani) in the meantime calls Aditya and challenges him to surrender 

his medals and resign if he fails in preventing the four murders that he 

would be committing soon. And as usual what happens when two lead stars 

share the screen, Aditya accepts the challenge. 

 

Adithya attempts to control the riots 

The screen time of V is divided almost equally into contrasting halves. The 

fast paced first half is enjoyable with the traditional commercial flicks and a 

couple of romantic scenes and songs with the heroine. In the second, Adithya 

tries to chase the clues that Vishnu leaves behind after every murder. We 

see the police moving from Hyderabad to Mumbai in search of the serial 

killer. After the third murder in Mumbai, Vishnu sent Aditya a photograph of 

Aditya’s school days.  The second half falls short, as the screenplay circles 

out to disclose the reason why the killer is on a rampage. As expected in 



films with superstars, the social becomes political and the political becomes 

personal, sketching ample justification for the revenge.  He learns from his 

school in Vizag that Vishnu, his fellow schoolmate, and a popular student-

athlete, is an ex-Army soldier with an impeccable record of eliminating 

terrorists. Aditya visits a colleague of Vishnu who narrates the love story of 

Saheba and Vishnu.  Vishnu goes missing in Kashmir, when the bus they 

travel in falls into an adjacent river after being blown up by a bomb; and a 

pregnant Saheba is killed in the communal riots in Hyderabad.   

 

Nani (Vishnu) in V 

To his dismay Aditya discovers that no record of Saheba’s death existed in 

the police records. During the investigation they trace a lady, who ran a 

Girls' hostel and pimp the girls, often by force.  She reveals to them that the 

riots were conspired by the Home Minister to kill the local don who had by 

chance acquired the video of a girl who was raped by five people, which 

included the son of the Home Minister. Aditya, fails to protect the fourth 



target, who was involved in the conspiracy.  Aditya with his men travel to 

Thailand to save Ranjith, the son of the Home Minister.  Vishnu, beheads 

Ranjith and leaves a note that he will soon meet Aditya.  Aditya, accepts his 

defeat, resigns from his job and surrenders all his police medals. Vishnu 

initially believed that Aditya was also part of the conspiracy, days later while 

watching the news of the police encounter of Vamsi, a pickpocket who was 

killed by the police in an attempt to regain their image, on the television 

Aditya receives a call from Vishnu. Both meet in Thailand, where Aditya 

reveals that his team was instructed to kill both Vishnu and Aditya, and so 

he helped Vishnu by killing the guards of Ranjith.  Vishnu hands over a 

video recorded and e-mailed to him by Saheba minutes before she was killed 

in the riots. 

 

The final scene: Vishnu and Adithya in Thailand 

Aditya, exposes the criminals by releasing the video of Saheba and the girl 

who recorded the video of her friend being raped to the media.  Apoorva 

completes her novel titled Saheba. In the final scene, in a long shot, we see 

Vishnu in alone in a yacht in the middle of the blue sea, the camera closes 

in on the book with Saheba’s face on the cover page, as he flips the page, we 

learn that the book is dedicated to "V". 



The director might have distributed 140 minutes of the film’s run time 

almost equally with similar song patterns, action sequence, and love stories 

between Nani and  Sudheer Babu; two decorated public officers with 

impeccable records,  one the Deputy Commissioner of Police, Adithya and 

Apoorva Ramanujam (Nivetha Thomas) and the other Vishnu, an Ex-Army 

officer and Saheba (Aditi Rao Hydari) to satisfy the fans of Nani and 

 Sudheer Babu. This arguably indicates the new crisis of our cinema which 

places the actor above the story and plot.  

The plot affords no rationale for forcefully picturing the knife-toting parents 

of Apoorva (Rohini and Vijay) whose presence on the screen holds no 

significance. Even Nivetha, who is introduced as a psychologist and is hired 

by Aditya, though personally, as a criminal psychology consultant, has no 

role in the film other than filling the screen with gorgeous dancing steps.  

Telugu cinema, debatably is still imprisoned in a time warp of excesses,  is 

melodramatic, theatrical at times and is prone to extravagant performances 

and narration through long dialogues which woefully lacks the language of 

modern cinematic experiments. The repetition of the heinous crime story, an 

old-fashioned plot, with new locations might not sell in an age when films 

reach us very easily. V could have benefited with a far more engaging story. 

As it stands now, it’s a pale story that doesn’t make you root for its prime 

characters. 

But the reason behind the gaining popularity and reception of films with the 

revenge motive, which boomed in the 1970s as a reaction to the then 

existing socio-political circumstances, of course invites a sociological and 

psychological reading to decode the changing contemporary  picture of our 

society.  
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